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SUNDAY AFTERNOON, NOVEMBER 27

AT TI.IREE

Mr. XAVER SCFIARWENKA, Soloist

ffirrgrummr
I RIMSKY-KORSAKOW "Scheherezade"

I. "The Seaud Sinbad'rShip"
Il. "The Story of the Kalendar Prince"

lII. " The Young Prince and the Young Priacegr "
IV. " Festival at Bagdad "

2 XAVER SCHARWENKA - Concerto No.4, F minor
Allegro patetico
IDtermezzo : Allegretto molto tranquillo
Ianto mesto-Allegro son fuoco

3 CH.ABRIER - "Espaia"
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dux frulilrrr
MRS. WARREN S. ADAMS
MRS. H. O. ARMOUR
MRS. IRA BARROWS

MRS. LEWIS CASS LEDYARD
MRS. ADOLPH LEWISOHN
MRS. MORRIS LOEB

MRS. HENRY Y. D. BLACK MRS. AUGUSTUS H. LOSEE
MR. GEORGE BLUMENTHAL MRS. HERMAN P. LOVEMAN
MRS. GEORGE S. BOWDOIN MRS. GRAHAM LUSK
MRS. GEORGE LEE BRBÄDY MR. GEORGE L. McALPIN
MR. E. A. BRINCKERHOF'F MR. JOHN McKESSON, Jn.
MRS. HOWARD CARROLL MR. MALCOLM M.TcMARTIN
MRS. THOMAS L. CHÄDBURNE, Jn. MRS. ALFRED LEE MANIER,RE
MRS. LOUDON CHARLTON MRS. HOWARD MANSFIELD
MRS. GEORGE L. CHENEY MR. ROSWELL MILLER
MISS MARION A. CLARK MRS. WILLIAM MOIR
MRS. HENRY IVES COBB MR. J. PIERPONT MORGAN
MRS. GILBERT COLGATA DR. JOHN P. MUNN
MISS C. E. CONDICT MISS M. M. NEWALL
MR. EDWARD J. DE COPPET MRS. H. FAIRFIELD OSBORN
MRS. HENRY F. DIMOCK IVIRS. HERBERT PARSONS
MR.s. WM. P. DOUGLAS MISS MÄRY C. PHELPS
MRS. WILLIAM P. DRAPER MR. JAMES TOLMAN PYLE
MME. JOHANNA GADSKI MRS. JOHN J. RIKER
MRS. ELBERT H. GARY MRS. JEREMIAH P. ROBINSON
MRS. V. R. GRAVES MR. JOHN D. ROCKEFELLER
MRS. WALTER S. GURNEE MR. WILLIAM ROCKEFELLER
MRS. WM. PIERSON HAMILTON MRS. HERBERT L. SAI'TERLEE
MRS. E. HENRY HARBIMAN MR. RUDOLPH E. SCHIRMER
MRS. J. AMORY HASKELL MRS. SCOVILLE'S SCHOOL
MR. FERDINAND HERMANN MRS. I. N. SELIGMAN
MRS. ROBERT HOE MRS. GEORGE R. SHELDON
MR. EDWIN R. HOLDEN MR. NELSON S. SPENCEN
MISS LOUISE R. HOLLY MRS. JAMES SPEYER
MRS. GEORGE B. HOPKINS MR. JAMES R. STEERS
MR. E. FRANCIS HYDE MR. CHARLES II. STEIN\MAY
MRS. SEYMOUR J. HYDE MR. JAMES STILLMAN
MRS. S. D. HUTCHINSON MR. CARL STOECKEL
MR. WILLIAM B. ISHAM MR. ERNST TFIALMANN
MRS. WALTER B. JAMES MRS. SAMUEL THORNE
MR. ARTHUR CURTISS JAMES MR,S. COE DOWNING TOWS
MRS. EDWARD G. JANEWAY MRS. GEORGE M. TUTTLE
MISS ÄNNIE B. JENNINGS MRS. SAMUEL UNTERMEYER
MRS. O1TO H. KAHN MRS. DAVID B. VAN EMBURGH
MRS.JOHNSTEWARTKENNEDY MISS MARY D. VAN WINKLE
MRS. HARRY KEARSARGE KNÄPP MR. FELIX M. 'WARBURG

MISS MARY ALICE KNOX MISS DOROTHY P. WHITNAY
MR. J. W. LANE



NOTES ON THE PROGRAMME

Fgurplprir fiallt, "scheherezade," op. 35,

Rrusr<y-KoRsAKow

I. "The Sea and Sinbad's Ship. Lqrgo e maestoso, E minor, 2-2,
and Allegro non troppo, E major, 6-r[. II. "The Story of the Kalen-
dar Prince. Lento, B minor, 4-4, and- Anilanti,no, 3-8, III. .,The

Young Prince and the Young Princess." Anilanti,no quasi allegretto,
G major, 6-8, and Pochissimo piu mosso, B-flat major and G minor,
6-8. fV. "Festival at Bagdad. The Sea. The Ship Goes to Pieces

Against a Rock surmounted by a Bronze Warrior. Conclusion." At-
legro molto, E minor, 6-8; Allegro molto e freneti,co, E minor, 6-g;
Vitao, E minor: 2-8,6-16 and B-8; AIIegro non tropgto e maestoso, C

major and. E major, 6-r[.

IfE composer prefixed the score of this composition with the fol-
lowing note, in Russian and French: "The Sultan Schariar,
persuaded of the falseness and the faithlessness of women, had.

sworn to put to tleath each one of his wives after the first night. But
the Sultana Scheherezade saved her life by interesting him in tales

.:



The Philharntonic Society ol Neu York,

which she told him during one thousand and. one nights. Pricked by

curiosity, the Sultan put ofi the execu'tion of his purpose against his

wife from day to day, and at last gave up entirely his bloody plan."
Then there follow the superscriptions of the difierent movements.

"The Sea and Sinbad's Shipr" and so on, as given above.

At first blush the composer would seem to have provided an ex-

plicit programme for his composition in his note and the superscrip-

tions, but one need only to be familiar with the "Arabian Nights" tales

to Lnow rthat he has no't. In fact, it is more than likely thaü he pur-

posely avoiiled doing so, preferring to furnish little more ,than a few
hints, for the purpose of making ühe minds of his listeners susceptible

to the music, but leaving their imaginations unfettered. When Sinbail

went to sea he was wrecked, as a rule, yet the first movement contains

no storm; it is a superb water picture in tones, with the ship floating
prouilly and buoyantly on the heaving billows. There are three Calen-

dar-Princes ("Royal mendicants," Lane calls them) in 'the Arabian
Nights Tales, and aII of them relate their adventures; but whether it
is the story of ,the guilty lovers who were blasted inlo charcoal, that of
the prince who was transmogrified into an ape, or that of the bold

adventurer who destroyeil the magnetic mountain by hurling the

bronze horseman which surmounted. it, into the sea, it would be hard to

tell, except irr the last case. That it is not. There is some martial

music in this movement which inilicates 'that it was the first stdry which

was in the composer's mind. The third movement may be taken as a

musical celebration of the story of Prince Camaralzaman and the

Princess Badoura, though all that there is in the music to point üo that
tale is the circumstance that the movement is made up of two melodies,

which are as lil.e each other as were the Prince and Princess, and that
the second melody has a suggestion of Chinese color in the employment

of the snare-drum, triangle, c;zmbals and tambourine. A musical storm

follows a f6te in 'the last movement, which comes to a deliciously peace-

ful ending. In it all the earlier ühemes are used, including ühat of the

nanra,tor, Scheherezacle which the composer makes to pervade the en-

fire composition in the shape of a violin solo.

I.q
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$.rinnttg for Pianoforte, No. 4, F minor' op. 82

Xevnn Scs.q,nwENre

I. Allegro patetico, F minor, ending in F major, 3-r{ time; II.
Internezzo: Allegretto molto tranquillo, A-flat major, 2-4; IlI. Lento

mesto, C-sharp min61, tl-4, leading into Allegro con fuoco, F minor,

t2-8.

HOUGH this concerto has had a number of performances in Europe

(two of them by Emil Frey, winner of the last Rubinstein

prize, conducted by the composer. Mr. Scharwenka will play

the solo part himself for the first time on this occasion. ft was com-

posed in the summer of 1g07, anil its score bears a dedication to the

Queen of Roumania. The principal motives of the first movement are

symphonically developed in the second and thirtl movemen'ts. Through-

out the composer has ailhered to the coneerto chatacter, keeping the

solo instrument in the foreground, but not neglecting"the orchestra.

A motiao, whieh is of considerable significance in the thematic tle-

velopment of the work, is presenüed to notice in rthe shott orchestral

tuttä. The pianoforte enters with weighty oc,tave passages at the

climax of which the orchestra proclaims the principal subjest of the

movement in the fundamental key of the concerto. The theme is

promptly taken up by the solo instrument in Ä-flat major. This leads

into a middle section with modulartory use of the opening motiao and.

theme to the introduction of the second subject in A-flat. Thus much

t" help the lis'teners to a recognirüion of the thematic material of the

movement. The Intermezzo has something of an archaic flavor and

more than a suggestion of the old gavotte with an episocle in the

middle which recalls things already heard. The slow introduction to

the las,t movement has the charaeter of a funeral march, which ushers

in a dashing tarantella whose principal subject is an outgrowth of the

rnotiao of the opening tutti.
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ßüsfrlig for Orchestra, ((Espafi.a"
CnesnrEn

VISIT which Emmanuel Chabrier (1841-l89rt) made to Spain
furnished the inspiration for this compo.sition, which had its
firs,t perfolmance at a concert in Paris conducted by Lamoureux

in November, 1883. It established a reputation for the composer in
his native land and was prod.uceil for the first time in A,merica (so far
as this wri'ter's record.s show) at a Sunday Night Popular Concert in
the Lenox Lyceum on March z, 1890, by Theoclore Thomas. At the
foundation of the brilliantly orchestrated rhapsody lie the melodies of
two typical Spanish dances,-a Jota and a }falaguefla. The former
is the national dance par eucellence of Aragoq, in which province it is

danced (and also sung, for the ancient vocal element survives) on all
manner of occasio ls-at merrymakings and at death watches, especially
at the great religious festivals of the year like Chris'tmas. The dance
is very old and has been traced back 'to the twelfth century. I'ts move-

ment, in triple time, suggests the wal'tz, but has greater freedo'rn of
tempo. The Malaguefia shares the distinction of the Fandango (more
familiar at least in name) of being the principal dance of Andalusia.

H. E. K.
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Th. Spiering
FL P. Schmiüt
L. Schmiclt
H. Kuhn
M. Kaufman
F. Smith
H. Hess
C. Kriens
H. Martonne
A. Roebbelen
E, Bauer
A. Zeiss
H. Burck
S. Laentlner
F. Stahlberg
R. Klugescheid

Srrlrtü üiulins
T, Johner
F. Lowack
A. Seiferth
L. Pabst
L. Gatterdam
S. Pinner
A. Freber
L. Helma,n
W. Kollmer
H. Bahrs
H, Boewig
G. .Wolf

üiulcz
J. J, Kovarik
J. Laendner
H. Helwis
S. Van Piaag
H. Borodkin
S. Kalnitzky
C. E. Leifels
L, Verona

q.ellss
L. Schu]z
H. Britt
P. Mo'rgan
A. Sevgrn
M. Skalmer
V, Dubinskv
F. Boucher"
W. See
R. Reitz
A. Heindl

&tzaw
A. Wiegner
F, F. Leifels
L. Manoly
A. Kalkhof
H. ReinshaEen
E. Mallach "
G. Guterson
M. Cherskacky

lFlutrs ürl fli-rll,ll.x @rttwptlx
I,. de Lorenzo G. Rodenkirchen

il: "riäff.lf,"", l. Finketstein

E. Wagner - r\' Lange

(Dhurs ffü
E;ngliß$filr;n

F. de Angelis
B. Labate
A, Laur-endeau

@lgnfitla
A. Selmer
H. Christman
C. Kühlman

Sgls!ütrg
P. Pieschel
B, Kohon
M. Kohon

lDrtwhrr,tea

M. Falcone
F. Eim
E. Gerhard

ätruhr

F. Geib

Ctrgmgatd, rlr.
G. Wagner
G, Braun, Jr.
H. Yerkes

6srtr
Ci. Schuetue

4urtts
X. Reiter fiihrariur
H. Dutschke H. G, Boewig
J. Rinser
F. Koci AnnlilantfiihrariEn
M. Niebling A, Pfeifrenschneider

NEXT PHILHARMONTC CONCERTS

Tuesday Night, Noo. 29, at 8:15
Friday Afternoon, Dec. 2, at 2:3O

1. ELGAR Variationc on an Original Theme
2. GOLDMARK - Concbrto in A minor, op. 28

I. Allegro moderato
II- Air: Andante
III" Moderato Allegretto

3. I.I4OZART - Symphony in G minor
I. Allcero molto, aIIa brevc
II. Andante

III. Menuet: A,lleero
IV. Finde : Allegro araai, alla brcve

4. MENDEISSOHN Overture, "A Midaummer Night's Dream"
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