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CRYSTAL PA LA CE. l o "l o\() ~ 

PROGRAMME OF 
T H E FO 'RTEENTH 

SATURDAY CONCERT, 

/. CONCERT.OVERTURE . .. F IN GAI..·.< 
C A\"!:: , . IV m tlduolm . 

• , "THE IRISH'' SYi\TPH O NY . 
(O",dud L't! by "u Compout' ,) 

A rllmr S ulHvan. 

3. .. T I IE WORD , ONG" ( C<lrnc/<I<tIs) 

)IK. AX IJR EW B r .. \ c K. 

+. COl\CERT O ..-0 1< PIANO I'O RTE ">i" 
ORC HEST RA Xo . 3. 'x C S II"O< I ' 

E. Elgr".. 

MIX O R (Op. Bo ) . ,.\IU',;r ScharWtll~tl. 

" 

( F,"nf ','m t' ill EII!lJfllul .) 

H ERR X AYE H. S II A!{ \\ ' I'::S KA . 

( Pi.,\ r1o fo f le b )' STH I,s\\'j\Y.} 

ARIA, " Nox " Il: " XURA'" (Fig<lrv) 
l\hc A. ... DR F.W BLACK. 

. 11fo:arl. 

6. SOLO ,'O,{ I'IANOFORTE-
a . bI PRO l l J''f l'' A Lt n O~GRO I S S chuber!. 

(JJ rrnng~tI hy X {'1J,.r S~Jtflr:t'ell ~n . ) 

6. SCHE Kl O Ir\' E :'I IIX O R il li'lltltlsfolm. 
H E R R XA\ ":1{ .. "1I .,\!(\\'E N Kh. 

7, SUITE FO k ORCHESTRA No. 2, I X E 
( ~l S, ) . R rj," ;ta!d Skggall. 

(Fhsllime q/ /u:iforfrlatJCr!!.) 
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C RY S T A L P A Li\ C E . 

PROGRAM lVIE 
OF' TIIE Fnl"RTßEN T II 

SATURD1-\Y CONCE1~T 

VOC.\L IS T S : 

l\ l nLLE. S UZANNE ADAMS 
(0/ file R o)'a / Opera, C07wul Gluden; herjirs/ appt'arauee a/ Ihl'SI! 

(.iJnccrls . ) 
AN Il 

M R . A:\DREW BLACK. 
P IA NI ST : 

H ERR X .\.VEK SC: IJ AKWE~KA. 

TI-IE GRA N D O R CIIESTRA 01' TITE 
SAT U RDAY CO:\ C ERTS . 

COND UCT OR-:i\1R. AUGUST MAN :\S. 

NUlIIheTl'd Si a l ! ill A /{' (I , F O ll l ' S hill ings lI ud '1'\\' 0 S liilliu g:..l:>; 1\ 'IImbl!rt'd 
l,~," t in Galle!")'. F O lll' S h i ll i ngs ; (Jun u lII hr.f'nt Senl in Arca 01' C n /lery , 

, O ll e Shi lling - nlt ('.n'!ush.'{· o/ad m ission 10 fhe Pa/aC{'. 
I .J!dlllf:ss ;on 10 ,hr Pa/art', On e Shilling, ('11" by S c a soll Ti c k e t. l/ftl.l-

:Jlf'arly T icl:ds from 1 s1 ,,'Qv (! lIl oe /, / 0 !JOth A p ril, Halr-a-Guinea. Trans
ferable A Illl u n t Tic/.·('fs issued from 'he first 0; any m OIl / h , Two Guine a s . 

11 is I'cqncslcd Iha t :d l a ttc lluing t hc Concert will he scatcd be fo rc 
T I1I"ee o 'clock, in cOIl~ idcra t i oll o( t hc cO l1lfo rt 0 1' t h ose de~ il'O u s o f 
h earing t h c fi r s t p ie ..:e ; a lso Ihat m~y one d l!s i r o us o f en te l'ing 0 1' 

lc avi ng during- l he COIl CCI·t will do so bClwccn thc pic~cs . 

N . B. - The number o f T icke t .. issue d fo r .-\dmiss io n Lo the C ::>ncerL 
l~oo l11 i s l imited t o thc !lumbe r o f Seals pro videu. 

II E :\' RY G J LLMAN, C em'm l A1allftgr r , 

PRt CE SIXPENCE . 

ALL RfGf/TS R ESERVED. 



S CH A R W ENKA 'S PIANOFORTE CONCERTO. 5 17 

CONCERTO FOR PIANO FORTE AND 

ORCHESTRA No. 3. IN C SHARP 

MINOR (Op. 80) X aver S charwenka. 

• 

. (First p erformance in E ·ug land.) 

Pianis t - PROFeSSOR XAV &R S CHARWEN KA . 

(Pia noforte by STE INWA V.) 

I. - Maestoso. 

Cad e nza . P a c o piu anima to. 

M e no m osso. 

T e mpo primo . 

II. - Adagio. Paco animato. 

IlT .- Allegro n o n troppo. Meno moss o. 

T e mpo primo. 

Professor X a ve r Scharwe nka, h a th as a c c mpo s e r a nd a pianist, is 

n o strange r t o th c S aturda y Concerts , at lea s t to those among the 
a udienc e who can carry t h e ir r ecollectio ns bac k Lo the e nd of the 
seve ntic5 a nd thc beginning o f the e ig hties, a t whic h p e riod j du ring 
fr eque nt vi s its t o L a ndo n, h c was r e peale dly h eard he r e ha lh as a 

composer a nd a n e x ecu tant, and w as fre que ntly seen amo ng the 

a udie n ce. Atte ntion w a s calle d t o him in thi9 country by Mr. Edwa rd 
D a nnre uthe r, who w as t he firs t t o bring fo rwa rd his firs t Pianofo rte 

Con certo (Op. 32, in B fl a t mino r ) in E ng la nd, vi z ., a t the Saturday 

C o n cert o f O c t o b e r 27th, 1877. It w as pro ba bly the s uccess wh ic h 
the n a tte nde d 1ts p r odu ctio n , and whic h h as s ince e xte nde d itself to 

b o th s ides o f the Atla nti c , t hat 500n le d Lo hi s b e ing invit e d to vi s it 

Eng land. F o r the last seve n y ears h e has r eside d in Ame ri c:.., and has 

o n ly r ecently r e turne d t o hi s o ld s phe r e o f w o rk in B e rlin. A s far as 

w c can judge fro m a p e rusal o f the scor e o f his n e w C o ncerto. he has 

b een true to himself during lhat p e rio d, and has n o t allo wed himse lf. as 

many othe r artis t s h a ve d o ne. to b e denatio nalizcd. With his first 
Concc; to h e h a d a lready a ttained an individuality of s tyle , influe n ccd 

• 



518 .Ji'OURTEENTH SATURDA Y CONCER,/,. 

tho ug h it may ha ve becn by C hepio t H e osclt, a nd Lisz t , which he h aH 

fuHy mainlained in his new w o rk, if indeed h e has n ot a lso exlende d 

and matured it. Though, ra r purposes of !'c fc l'c nce, we have spoken 
of this Concerto as be ing laid out 1n three m ovements, it would be 
m ore c orrect Lo define its fo rm as be ing couched in one continuous 
quick movement , inte rrupted by a s lo w move ment, somewhat a fte r 
thc ma nn er of Schubcrt's "\Vanderer" Fantasia, and Liszt's Sonata, 

d edicated to Schumann. For there is a scarcely pe rce ptible pause 
after thc first movemenl, and none aft e r thc second. Leading themes 

used in thc firs t moveme nt, o r vanants of the rn, erop up again in 
what folI ows. and thus a sense of unily is imparted to the e ntire 
work a nd makcs it appear as an organic whole o 

I. - Thc firs t mo veme nt (mm,.ostoso) commcnces with the first principnl 
subject, gi\'en out by thc Orchestra in thc fo llowing manner :-

When thi s has been repeatcd fortissi1llo e, gratldioso by the 5010 i5t, a n 
alternative the m e, s imilarly trea ted, immediate ly presents it~elf!-

;; 



SCHARWENKA'S PIANOFOR'l'E CONCERTO. 519 

Its extension by the Solo ist is complemented by thc following melody 
allotted Lo the Violins, and brilliantly accompanicd by sexluplets of 

semiquavers on thc part of tbe Pianoforte:-

-:::-aC# 
~::: 

It is not till after a furth e r reversion to the principal first subjecl (No. 1) 
that the second subject proper is reached, and this is effected ooly after 

duc preparation by the interpolation of thc following passage :-

Vln. c. Vel. B. 

• 

I~ 
I 
~ 

c. B • 

Thc sccond subjec t proper, which is given out by thc Orchestra against 
an elaborate accompaniment (mostly dcmi-semi-quavers) far the Piano
forte, may be thus stated :-
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520 . FOURTEENTH SATURDA Y CONCBRT. 

Jt culminates in an impassioned passage for the Pianoforte, com

mencing :-

N 6 Pianoforte. 
o •• ~ 

~~ 
~ 

, 

On calming down, and duly prepared by :-

-the 'second. half of the second suhjcct, whieh may be thus sketched, 

is introduce d :-

N ear thc beginning of the " working . out" s e ction, which i5 5000 

reached, a most elaborate Cadenza (poco pile animato) for thc Pianoforte 
is brought upon thc scene. It might fairly be r egarded as a commetit 
upon all that has gone beraTe, and starts thus with a reminiscence of 
No. 4 . By way of alandmark we quote it5 few ope ning bars :_ 

N o. 9. Pianofort \! . 
-:1 
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SOHARWENKA'S PIANOFORTE CONCE.RTO. 521 

What follows may be regarded as a furth e r eJahoration and recapitula

ti on of what has gone before, and thc movement, after quickening 
slightly in pace, is brought 10 a elose (Piu mosso) in the key in which it 

commenced :-

H.-The second movement (Adagio) opens with thc principal 

theme, given out by thc Orchestra in thc following manner:-

N o. JO. O-h. VI "7' 
- • , . n.g, -~- - -';0 ,1 

i":=~ • -

Accompanied for thc mo;;t part with quaver-triplets, this is at once 
taken up and extended by the Soloist. In it5 course appear modifica_ 

tions of several themes {rom thc first movement with wh ic h we have now 

become familiar. First, we may fipecify No. 4, wh ich eventually leads 
Lo thc second subje.ct, commencing :-

Piano rorte, ~ ___ 
N O, 11 . "--, ---:;--.----.. . -....... . --...... 

~ 
.... 1 fl.oio - .... , ... •• • - I .- I - .• . b; 

---~c·_-='-""--"'=> ... ~ ---~~s"""'-· -=--r: 

--=,----, _~~ ... -.::.--,.=s;:~~:..---·-k;--!ILd "': ---! -, -==~=·t::-5· ~E~-j"':?~~ r -r--~ .... -.--r-- .... - , ~-...... . 1-11 - --------..... P 1- 1 _ 1 I :t 
... ~. B • _.r--: . __ ~;. ...Mo.~ I -- --.. ,... - ....,~-=-" y]j.IIIIL. " . -. - .3 

-t ~ ~=== ~! .~~.,~ 



522 FOURTEENTH SATURDA Y OONOERT. 

( .-
-, 

The analogy of this to Nos. 8 and 6 is not far to seck. Later on there 
is more than one allusion to No. 5, ' allel the slow movement i . ., brought to 
a e10se in thc key of G sharp; whethcr major or minor is left undecided, 

as thc third of thc chord is omitted. G sharp is enharmonically changed 

to A flat, aod the Finale commenccs in thc key of D Aat, tbc enharmonic 
equivalent of C sharp major. Thi s it does (Allegro '1LO'n lroppo) with a 
variant of thc first few openiiig bars of No. 1 :-

No. n . Hor~. __ _ - ~. 1!.' A. A!. , . 

~~~~~C~~~,~, ~-~-~~-~jJ~~, ~- ;-t- -~~ ~, ~ 
piKO .f' 

_. ..... ..... 

-and leading .directly to a Mazurka-like themc, commencing :_ 

-and, after extension, füllowed by an alternative theme ;-

Pianoforte. 
No. J4' "" 

. --------

--- ----

if 

\ 
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.' SONG. 52,3 

The working-out of this material, after a half-c1ose on the cbord of 
F major, is followed (meno mosso) by an abridged version of the Cadenza 
(No. 9), leading to a new subject:-

No. lS· Pianoforte. 

Starting Poco pii, lt!'1,to, quasi Andante, this is worked out at length, 
and is interrupted in ils course by ma-tter which has been made 

familiar. With a resurnption of thc All~gro non tropPo, recapitulation 

and further ~Iaboration ensue. Thc Cadenza-likc pass,age and No. ]$, 

now transposed to C sharp minor, are heard again, and with a glance at 

lt;o opening s ubjec t (No. 1) thc Concerto is brought to a vigorous end in 
the key in which it commenced. 

ARIA-

"NON PIU ANDRAI JJ (Figaro) 

MR. ANDREW BLACK. 

Non piu andrai, farfallone amoroso, 
N otte e giorno d' intorno girando, 
Delle belle turbando il riposo, 
N arcisetto, Adoncino d' amor. 
Non piu avrai C)uesti bei pennacchini. 
Quel ,!'apello leggiero e galante. 
Quella chioma, quell' aria brillante. 
'QueI vermiglio donnesco color. 
~ra guerrieri, poffarbacco ,! 
Gran mustacchi, stretto sacco, .,. 

J ~ . • 

Schioppo in spalla, spada al fianco, 
. Collb dritto, muso franeo ; 
Un gra-n casco, un gran turbante, 
Malta OIlOT, poco contante; . 
Ed invece deI-. fandango 

[Co A. B.l 

Mozarl. 

, . 

. . 


