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The SOUNDING BOARD

By ALBERT GOLDBERG |

In Ghostly Array

Q‘le historian of the future is
not likely to have as hard a time
of it as did the researcher who
lived prior to the invention of
modern recording devices, both
gound and pictorial. Practically
every momentous event of cur-
rent history is now enshrined on
film or tape as it happens, and
for the nostalgic-minded the rec-
ord companies have already re-
Jeased such items as Columbia’s
“] Can Hear It Now" and Lon-
don’s “Prelude to Pearl Harbor,”
to permit a comfortable fireside
reliving of all the crises of
nearly the last two decades.

But in the field of music really
adequate recording does not ex-
tend back far enough to give
more than a faint clue to the
reality of the performances of
great musicians of an earlier
period. Singers fared best with

rly recording devices. Though
ﬁey are hard to come hy, there

till exist records of Tamagno,
Plancon, Nordica, Lilli Leh-
mann, Battistini, Bonci and oth-
ers that offer some hint, how-
ever inadequate, of what those
singers were like.

Violin Best Suited

Next to the voice the violin
was best suited to the old acous-

tical recording, but since it was |

impracticable to record anything
but short pieces of the encore
type, only tidbits remain of the
playing of Sarasate, the early
Kreisler, Kiubelik and Maude
Powell.

Pianists and conduectors, of
course, fared the worst of all.
The piano tone was so elusive
that early records offer little
guide to the actual quality of the
playing, while orchestral record-
ing was in such a primitive state
that the interpretations of a
Mahler, Safonoff or Nikisch are
almost entirely a matter of writ-
ten or verbal remembrance.

A new source of preserving
the pianistic past, at least, has
lately. come to the fore in re-
ﬁrdl_ngq of hand-played auto-
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transmitted electrically to a re-
cording machine where they
were franscribed upon the paper
roll by a delicate inking device.
This master record was then
processed for use in the repro-
ducing machine,
How Device Worked

Unlike the built-in attach-
ments familiar to the American
public of a somewhat later day,
the reproducer was a separate
unit in itself; it sat in front of
the keyboard and by means of
felt-covered levers for each key
transferred the electrical direc-
tions of the roll into playing
that was a reasonable, though
mechanical, replica of the orig-
inal.

This device was in use from
1904 to 1911, and during that
period the Weltes recorded the
playing of practically every out-
standing European pianist and
composer. After that the phono-
graph became “the accepted
means of musical recording and
gradually the existence of the
earlier medium was completely
forgotten by the public.

During World War II the
Welte factory in Freiburg, long
since converted to other uses,
was bombed. But the treasure
cache of rolls was saverd by care-
fully wrapping each one and hid-
ing the collection in the barn of
a secluded parsonage in the heart
of the Black Forest.

Californian Promotes

After the war a Californian,
Richard Simonton, learned from
a surviving member of the Welte
family of the existence of the
rolls, which had been removed
from their hiding place and
found to be in excellent condi-
tion. Simonton interested Co-
lumbia in the idea of recording
them, and then went to Germany
in 1948, where he worked at the
project with Edwin Welte and
Carl Bokisch, the Welte engineer
who had made the original re-

cordings nsa_afly half a century
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orassed thgnway WItn TWo. disks
devoted to rolls made by Godow-
sky, Busoni, - Pugno,
and Bloomfield-Zeisler, and now
Columbia issues an imposing set
of five LP disks under the title
of “Great Masters of the Key-
board,” which enshrines, - via
rolls, tape and LP, samples of
the'playing of Paderewski, Bu-
soni, De Pachmann and D’Albert
among great pianists, that of
Debussy, Ravel, Faure, Saint-
Saens, Grieg, Leschetizky, Reger,
De Falla, Granados, Scharwenka,
Richard Strauss, Mahler and
Scriabin among composers, and
Nikisch ' as a conductor also
noted; for his keyhoard skill.
Dramatic Story

A dramatic story lies behind
Columbia’'s unexpected resur-
rection of these ghosts of the
past. At the turn of the cen-
tury a German firm, the Welte
Co., perfected a device for re-
cording on paper rolls the es-
sential elements of tempo, tone
levels, phrasing, dynamics and
pedaling of a pianist's perform-

1ce.
§The mechanism was compli-
ted but succeeded better than
anything else that had yet been
invented in reproducing the in-
dividual character of a pianist's
playing. ‘Each key on the instru-
ment used for recording had a
carbon rod attached which made
electrical contact with a trough
of mercury - beneath the key-
board. The resistance of the
contact varied with the pressure
with which the key was struck,
and these varying impulses were
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For Golden Bars

' THE WORLD‘S FOREMOST
. REPRODUCING INSTRUMENT

RADIO-PHONOGRAPH

It you meek the' kind of instrument
that oan neser be.mass produced, that
is 3 masterful combination of quality
and simplicity, ¥our inevitable chaice
fs THE FISHER.! With i music
Jovers the world over are enjoying such
yocord and radio reproduction as they
bave never heard before,
THE FISHER s available in heautl-
. ful period or provinclal cahinets or in
SHassis torm for oustom installation at
$467.50, Modern as shown—$625.00

TUustrated brochure on request

ROLAND. OLANDER & COMPANY
“Exclusive Sales Representafive
7210 Baverly Blvd,, Los Angeles 36

- YOrk. 6396
Open 1010 %:30 Daily, Thurs. till 8:30
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-1 but musically it all sounds angu~

i tation as the best interpreter of

| The Tolls Were played on the
one remaining Welte player for
which they had been made and
rerecorded on tape under ex-
tremely difficult conditions. = It
is .this contribution to history
which Columbia now releases on
the five LP disks of the “Great
Masters of the Keyboard” series.

In some instances the play-
ing has the dead quality char-
acteristic of the average player
piano, but much of it is aston-
ishingly alive and offers illumi-
nating glimpses of the musical |
personalities of these departed
eminent artists.

Paderewski Best

Taking as a gauge the only
pianist of the group with whose
playing we were familiar, Pader-
ewski in his Minuet in G, the
reproduction of his bell-like tone,
the purling, clearly articulated
passages and the bouncy rhythm,
is lifelike and unmistakable.

The nine Chopin recordings of
De Pachmann are extremely in-
teresting and probably capture |
the scintillant quality of his play-|
ing, though it is hard to imagine |
so great a reputation based upon
such erratic interpretative hab-
its. ¢ 2

As in the case of the earlier
Allegro recordings of Busoni,
that famous’ pianist's playing of
the Paganini-Liszt “La Campan-
ella,” the Chopin “Raindrop”
Prelude, and the Beethoven-Liszt
Fantasia on “The Ruins of Ath-|
ens’ anly leaves a large question |
mark. The technical facility is
enormous though not overpower-
ing by contemporary standards,

lar and unattractive.
Other Musicians

Eugen D’Albert playing a cou-
ple of his own not very striking
compositions gives the impres-
sion of a Horowitz type of virtu-
osity. Leschetizky, teacher of
Paderewski and other great pian-
ists, exhibits a highly graceful
style in several of his own salon
pieces. :

Debussy, in five of his Prel-
udes and the'“Children’s Cor-
ner” suite, lives up to his repu-

his otn music; one seldom hears

Oﬁém Workshop \
to Present Farce ||

The Los Angeles City Collegg |
Opera Workshop will present
two performances of. Jacque
Ibert's musical farce, *Angelit:
que,” in City College Auditori-
um this Saturday, and Monday,
April 17 at 8:15 p.m. Adolph Hel-
ler will direct the music, and
Glynn Ross the stage.

There will be two alternating
¢asts with Bonnie Murray and
Tstelle Marlov singing the: title
role. The opera will be preceded
by Rietti’'s Concerto for five
wind instruments and orchestra,
and Couperin’s “Concert dans le
gout theatrical,” arranged by

ortot,
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Groat Masters ¢
of the

Keyhoard

Presented in their own Actual Performm'res

at the .Pz'm’zo on
coumsia (Lp) BRcoRDS

VOLUME I Claude Debussy, Gabriel Fauré, Maurice Ravel.

ML 4291
VOLUME I Ferruccio Busoni, Charles Camille Saint-Saéns.
X © ML 4292

VOLUME III - Theodore Leschetizky, Eugene D’Aibeft, Edvard
Grieg, Arthur Nikisch, Max Reger. ML 4293

VOLUME IV Ignace Jan Paderewski, Vladimir de Pachmann,
Xaver Scharwenka, Enrique Granados, Manuel De
Falla, Frank Marshall. ML 4294

VOLUME V Gustav Mahler, Max Reger, Richard Strauss, Alex-
ander Scriabin. ML 4295

Each Volume separately $4.85—The complete set $24.25

One of the most unique and excitipg releases in the history of the
phonograph . . . a musical treasury of interest to artists, students,
music. lovers.. Hear it soon in-one. of our ait-conditioned listening
rooms , . . or in the comfort of your own home. Enjoy the conven-
jence and satisfaction of our wmconditional exchange privilege
when you order by phone or mail. Prompt, free delivery any-

where in the U.S,A.

JUST OFF THE PRESS o FREE TO OUR CUSTOMERS
Our own up-to-theminute CATALOG OF LP RECORDS, con-

taining a wealth of interesting information on LP Players,
Changers, the care and storage of LP records, Write for your
free copy today.
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3089 WILSHIRE BOULEVARD + LOS ANGELES 5
PHONE: DUNKIRK 7-3393 ¢ FREE PARKING IN REAR
Tune in Every Sunday Evsm’nfq 9:30-10:30 KFAC (AM and M)
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