
 

At the Methodist Church, 
.;J. Albion, Mic.higan, 
.:I- May 23, 24 and 25, 1898. 
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RECITAL ART1STS .:I- $ 
r W m. V unck, First Vlolln. 

Detroit Philh mo ' Cl b I Hetmann Hebt.rlein, Violoncello. ar rue U He.rmann Brtuckner. Second Violin. 
Frank Resc.hke, Viola. 

D. Ffrangcon-Davica, Baritone. 
Xavu Scharwcnka, Pianist. 
Katbarine FiJk, Soprano. 
Mmt.. Hua-Burr, Accompanist. 

ORATORIO ARTISTS $ $ 
Fredt:rlck W. Carbury, T enor. 
Genevleve Clark Wilson, I Soprano. 
Mary Louite Clary, I Contralto. 
Carl E. Dufft, I I & 110. 
W. K. Brtdunrldel:, I Oreanist. 
BIbel J. CaUdm, I Accompanilt. 

Albion Choral U nJon 01 100 t 
Voiea and Albion CoUege Charles H. Adams, 
Orchutra of 20 Pieces, JI. .JI. DI,..,;tor 01 A. lbkJn Collrp 

eo" .. rvatory 01 Mudc, 

Conductor. 



Albion Music Festival. 
~ ~ ~ I[CiI H E Albion Mus ic F estival had its begi nn ing in l8<)i· 

Th e firs t series of concc rts, gi\-cl1 in June o f that 
year was a success in evcry partie l11ar. The artists 
in t he ir v~riou s rec ital s, anel in th c cantata a s we il, 
gave thc ve ry best o f sa tis fac ti on, a nel th c work of 

thc Choral Union was Ill os t praiseworthy. Th c ca mpl ete 
success of th.e venture e ncouraged its p ro m oters to ma ke 
plans to secure to Albioll thc succeeding year a Fest i,-al of 
targer scope than th c initial o ll e. Han de l's g rcatcst of o ra
torios, "Thc Mess iah ," was chose n as thc cho ral piece fo r 
thc Grand Fi nal Conccrt ; a nel with thc beginn ing of th c col
lege y ear th c C horal Union comm enced th e ir re hearsa ls. 
Last year th c artists werc o n ly fi ve in numbe r, whil e this 
year there :will be thirteen besides our loca l ta le nt. 

Following is a list o f th c o ffi ccrs o f the e nterprise, and 
a schedule o f the coneerts: 

~ ~ ~ BOARD OF DIRECTORS ~ . ~ ~ 

SAMUEL DI CKJE, Pres. 'vV. S. KESS LER, Vi ce-Pres. 
E . R . L OUD, Sec. E . P. ROBERTSON, Treas. 

H. M. Dearing, H . R. S loepe l, Chas. H . Ada ms, 
J ohn P. A shl ey, A. J . Gal e, Sm ith Burn ham, 

L. R. Fiske, Geo. E. Dean, H . W. Mosher, 
F . F . H oag lin, Ea rl Kn ig ht, D . A. Garfie ld", 

H . K. While , Jr. 

~ ~ ~ COMMITTEE IN CHARGE ~ ~ ~ 
Sam uel Diek ie, 

S. M . Rafle ry, 
Chas. H . Adams, 
Smi th Bu rn ham , 

1-1. IN. Mosher, 
Geo. T. Bulren . 

~ ~ ~ SCHEDULE OF CONCERTS ~ ~ ~ 
First Concc:rt, Monda.y Aftunoon, May 23d, J898-

Recital by t he Detroit Philharmonie Club, of Detroit,Mic h. 
S«ood Coocut, Monday I!venin&". May ZJd. 18~1I. 

Voeal Rec ita l by D . Ffra ngeon Davies, of Londo n, E ng. 
Thitd Conurt, Tuaday Aftunoon, May 24th, J898. 

Pia no Recital by Xaver Seharwenka, of New Yo rk. 
Fourth Coocut, Tuaday I!vtnin&", May Z4th, 18~8. 

Vocal Recital by Kalharine F isk, o f New York. 
Grand Final Coaurt, Wednnd'y I!venin&", May 25th, 1898 

. Hande l's Or~to rio , HThe Messia h." 
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'OOlttb tbe UIDe, 
The l ide we llt out wil h a sob a nd a si~h . 

(Speak lo\\' "IY dca r, s peak Inw • 
'Vithout wa rd or t ear was their lall t goo(\.l>y(', 
Y et heans nlay break a lth a ul/'h e j'CIi bc dry. 

\Speak 10w, m y dcar. IIpeak 10"" 

'Vlla t ' s for a woman "' E~cept to wait ? 
('Vind s are w ild aud night~ a re dark). 

Lu,'e'. a fe,'er t hat 's lie reer tha n h~te. 
1t burned in he r vein s fmm early t \ \I I:u e, 

(\Vind s an: wild, and 111IChtS are d ark ). 

She watched t he wa.-cs i n tlteir cbl> and 110\\', 
(Life is lon)( \0 a wahi ng h eart ). 

And dreamed the sLOry s hedared not kIl OW, 
All t he drear.\' day l lU th e s un w3s low, 

(Life ;8 10 111( to a waiti nJ( h eart ). 

A n d olle ",ray dawn ",he n the cold nig ht d ied , 
(S peak 10"', m y dear, s peak 10 w), . 

An e mpty boat reac hed the o ld p ier 81de., 
And a girl's 8Ou1 fled w ith the outward lide, 

(S peak low. m y dear. !Oil'eak lo w). 

• 

EfVER SCHARWENKA was born on th e 6th 01 
January 1850, at Samter, a !ittle town in Polish 
Prussia. His first mu sic study was in early child
hood and was not of a serious nature. Th e family 
were then living at Posen. ] n 1865 they mo\'ed to 

Berlin and at tbis time the idea was first entertained that 
Xa\'er should take up the study of music in earn st. He 
accordingly entered thc Kullak Conser\'atoire, and made 
such rap id progress in piano playing, that, after three years 
of study, he was appointed as a tcach er in the school. One 
year later, at the Berlin Singakademie, he made his first 
concert appearancc, and his reputation, as a dist ingu ished 
and accomplished performer was al most imm ed iately es tab
Iished. In 1874 he resigned his position as leacher and 
comm enced hi s concert tours which were hi ghly success ful , 
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his playing rccciving the warmest praist: whcrcn .. r hc \. -nt. 
I n I I he opened thc . chan\'cnka Consen'ato irc in 

Bcrlin. at the same time turning hi attention more to com
position. Shantyafterwards hc was honorcd by rccci,' ing 
(rom His :\Iajesty thc Emperor of .\ustria. thc much envied 
litle of Court Piani t. a distinction whieh is bestowcd on thc 
grcatesl pianist onl)". In 18<)1 he placcd his conscr\"atory in 
ß erlin . in charge of his older broth 'r Philip and carnc to 
Ne w York where hc establishcd thc .-charwcnka Conscn'a
toire of )tusic thc management of whieh no\\' requircs most 
of his time. 

Scharwcnka's cornpo:,itions numbcr o\'er t:Tcnty-six. 
among thcm are to be found a syml>hony- which was per
formcd by Thco. Thornas. a pi3 quartette. two trios, two 
piano concertos. a \-jolin sonata. a onata for ·cello. an opera 
.. ~Iataswintha" which wa gin.:: n with ueecs by the Dam
rasch eompany at the ~l etropoljtan Opera Il ouse in April 
of last yeaLalso a largeamount of ehaOlbcr musie anel minor 
picecs of \-arious sorts. 

Probably the most popular of his works are the weil 
known Polish Dances. His concerto in BRat minor was 
consider'd by Franz Liszt tO be a remarkable addition to 
pianoforte music. 

Scber30, 01l. 31. Chopl • • 

Thc name "scherzo" in this connection is to be taken as 
signi fying a play of fancy, rather than an especially playful 
mood in the sense of mirthfulness; in fa ct, it is not easy to 
find a rational explanation of the grounds upon which Cho
pin named his pieces, especiallyas between the bal1ad and 
the scherzo, 

Thc Scherzo in B-Rat minor is more analogous to a bal
lad than to any one of th e varieties of piece known under 
this litle in thc c1assic work:s of Beetho\'en. It consists suh
stantiallr of about four primordial elements. First there is 
the principal subject. thc charactcristic expression of which 
is duc to the unexpccted answer of thc uggestive query of 
thc low notes by strongl}' accentcd choHb. :tiB in e mphatic 
mood the second idca comes in with nlllning work. 

Then follows a delightful melodie idca, which is rc
peated in different key no less than fi\'c tim es, the e ntire 
period cxtending to forty-nine mcasures. Th accompani
mcnt of this charming mclody is lhoroughly Chopinc que. 
consi ting of arpeggio figurcs generally cO"cring the com
pass o f a tcnth. ] 11 spirit this passage is much the same as 
.that of the second idea in the Polonaise in C-sharp minor. 

, 



.~\ftcr tht' st'cond i<k'a thcn: is a coda concludillJ.! thi .. pan of 
thc. work . , lt i .... Ih c ll rq)l'atcd with a \'cr)' fe\\' slig-ht mo<lifi· 
catlOn s. 1 h CII fo llows thc midd lc piece, a Ilwlody in thc 
kcy o f 1\, a lIm't'! l"l 'latiol1 or kcys whi eh 110 do tlbt trouhkd 
t~le eo ntclllporaries of thc compose r more tr.an it IH;cd U"i, 

SIllCC th c key of the pieec is propcrl y J)· nctl, th e B·nat minor 
prcdominating only at the beginning-. ami the first part. fl"i 

weil a s th c las t. c10sing in D·Aat major. From lhi"i to thc 
kcy o f A, eountillJ.! by th e keyboard, is a major third. allel 
c\'crybody kno\\'s that thc majo r third abO\'e or belo\\" is an 
agrccabl c relatio n of keys : l1loreO\'cr, wc ha,'c herc the I1lU· 

sie to tell uso This middle part is myst ic alld truly charm· 
ing. SC"cral ot her id eas meet us prcsen tl y , one of ",hieh. 
with triplets in th c alto. is ralh er troubl esom e to rla)', and 

~,~~ I still m OTe tro ubl eso me ",he n it occurs again ncar thc end of 
the piece. Al so somc \'cr)' pretty running work. c harmingly 
supported upon 01 bass eontaining cOl1 s idcrablc mc lody of 
its OWI1. This l'ul1n ing work is afte rward gi ,'cn considcrablc 
d e\'c lopmcnt, as al~o is thc subordinate ieleaalrcaely referred 
to characte ri zed by the t riplets in thc alto , alld then thc 
first part of th e piece is repeated , anel so at le ngth the end. 
- IV. S. B. Jfallu:'lcrs' "TIIC l1faslcrs ami Tltcir J//lsic." 

S onata tn a;· Sbarll mtnor. 
Th e o rigi n o f thc name Jfoonligltt SOl/nln, as applied to· 

this work, has been thc sll bjcc t of much controversy. One 
of the most interesting as wei l as plausi ble traditions aAoat 
concerning it is as folIows: During Beetho" c n's ea rl)' ) 'ears 
in Vi enna, at which tim e hc was seek ing musical rccognition 
and battling with the most discouraging o f difficu ltics- po\' 
e rty, obscurity, anel thc inelifferc nce of a thanklcss ami 
una/)preciati"e world, om composer was unfo rtunate e nollgh 
to all desperatelyalld hopel essly in love with one of his 
gifted pupil s , Giulie tta Guicciardi by name, a YOllng ltalian' 
countess of great pe rsonal beauty, anel loft)' social position. 
Th e YOll ng lady was so Car above him in wealth ami statio n 
that a unio n was impossible. The gr ief allel humilia tio n thus 
occasiolled, eoupled with th e disappointmcnts attcnding- his 
artistic efforts anel the gathering eloud of his growing cleaf
ness, secmed to O\'ershadow his life and embitter hi s future . 
During Oll e of h is long, so li.tary rambles .. hc chanccd, .50 

I ~~~ I t radi tion has it, to pass th c "lila where his lady love, wlth 
same friends, was spe neling a social cveni ng. Somcone was 
playing a fragment of one of his composilions. anel hc pauscd 
to lis ten, as il chanced, in the full l11oonlight. He was. 



recog nized from th c windows, allel Giulictta, with a few o f 
th e company, sallicd fo rth to c ilt icc him in to play for th e m. 
After urge nt so lic itati o n, hc rc lu ctantly conse nted, a llel it 
was d ecid ed tha t he s ho uld impro \' ise fo r th c m upon a 
them e se lected by th c company- th e mag ical l11 oo nli g-ht ; 
but in stead o f g iving th em, as th ey anticipatcd, a rea lis tic 
tone-picture o f th c streaming lll oonJ ight whieh fl ooded th c 
land scape witho ut, Beethovc ll ga\'c \'e llt, in th c l11u s ic . to 
h is own ll1o od s, wh ich we re clam o ring fo r utte ran cc , a nel 
painted for the m in da rkes t hu es th c st ro ng ly co ntras ted 
impression wh ich a lJ th c b rig htncss with o ut a ny gaiety 
within cast like a shadow upo n his own d cpressed anel 
sorro wing spirit. I t was not t hc I11 00 nl ight but th e shadows 
of the m oo nlig ht. The impro\' isatio n thus o rig ina ted was 
afte rward d eve lo ped and p e rfected by Becth o \'cn in t ht.. .. 
work now so familiar und e r thc titl e o f th e Moon light 
So nata. • 

The fo ll owing \"erses charte ri zi ng th e diffe re nt mO\'c ITI cnts 
of the Sonata are by Mr. J. S. Van C lc \'c in Dc rth ick 's
Musiea l-L iterary Clubs manue l. 

Pie ture to yourse lf a man s tand ing in the miels t of a 
moo nJig ht lanel seape of exqui site beauty, at o nee brig h t a ll el 
sol emn allel m editating upo n th e g r ie fs o f his life , no t 
impatiently. not angrily. but with that deep, se lfpi t\'inl{ 
sorrow which has in it an e lement o f eonso la t io n- . 

ADAGI O SOSTEN U T O. F int N ovl!ml!lI l. 

.. J Mta lld upo n t he liho r e 0 1 1l1" '11 brfNul 04,:('11. " d ,...ar, 
And wate h th e rlll ll! t>1I ul th e ..... ftl y n Vw!nK l id e; 

The li ll l mln er 0 ' tll" 1110011 , a N on IIO nlll 1. lr o ne',. bi .. r 
Tb e wh lte a lld lil !" 'ry lihruud h .. r l orlll du lh seek tu nld e ' 

A'ld IU. U!II LO t h~ liurK"'. " 11 ... 11 11111 wall , ' 
A "oie .. , Ibe aaddeAt , lei Ih .. IIWM-I{'101 e\l~r be.- rd , 

SI " " frunl tlr " d a r k n"." 0 ' ,,,), • .,rruw a nd l ravail, 
o h~ \·e d l'!pa r le-d ",nd hOIll'! lor ,,'er d .. rer~. 

The second m O \' Cm e nl sce ms like an inte rpo la tion, a n 
afte rthoug ht. Liszt has sa id o f it tha t it is It like a n O W t: f 
be tween 1 wo abysscs." 

ALLEGltETTO. Secolld M" ,·enuml. 

,"PI lipreadll h .r win frll 
A .. b llto .. clad .. hll~ ; 

M a"lIa p . h p b rln ... 
F rom h" r Ion .. lrlp 

SoHne jo,., kIfn" IIOlaCf' 10 1'111' _ I. 
R" n ",muoth'y , 0 bruIWI ~n. "'li ! 

H ow .. _ tly .-aft . 
A ... I . ... h .. r .. 11 . 

And tAp' r" ,,, ... ac... 
A .. d ,,~ .. r fall .. 

Tbp bfft'1! .. Ihal brI .... (m nr o ' pr 'hf'''' 
)I,. . hl", ,., ,"",,,hl wh .. hup. tu,' ,..., 

• 



The fina le is a sublime storm)' L'xpression of "chCI11CIl 
rcsistan cc allel dimactic ang-cr. It s tands in thc kc)' of 
sharp Illinor, G sharp minor a ll el F sharp minor anel thcre 
scarccly an)' re lief fro m bcgilluin g' to cnd frol11 th c gl.oom:'1 
g randeur o f th ese simi lar kcys. 
PR"':-~TO AG I TA'l'O. Thirtl Mo\"t'III~nt. 

Al"-!l, wilh cle>ud .. a!l dark as bl:lck\'''' I1lght, 
Tht !'k \" , tlu' 1110011. m y !<hip" are ble>t1ed nut, 

Nau)!ht can t !lt'('. "'lwe when the f"rked Ii)!ht 
Glare .. forlh from lI ea,·e.,: ~"cn when I doubt 

M ,' ~Yf''': ror on the cruel, rock·buund !' hore 
Be:.t ln)! her IIfl' out In l lt e bre:lker .. lhere, 

II<ee my " hip. a wr .. ck t nr e"er more: 
M y 1\('1)1'''' Ill)' h t'arl • • n y "'-'ul. drll\\' ncd in Il esp:dr:'- H f' nry 

Third Concert, T ue.s:!ay Afternoon, May 24th, 1898, at 
o'dock. 

PIANO RECITAL. 

Xaver Scharwenka • 
... lProgrnm ... 

I . (I Fantasie Op. 49, l 
b- Scherzo Op. 31. (Sec preccding page,.) \ 

2. 

3· 

4· 

o- Sonata Op. 57, (Appassionata) \ 
b- Sonata C sharp minor Op, 27, 

(Sec preceding pages.) 

0- 1 mpromptll a l 'hol1groisc 
(arr'd by Xa\'er Scha rwenka,), 

b-Scherzo, E minor, 
c-Nachtstuck , 
d- Le rossig no l, t 
<-T ell O uverturc, f 

o- Legend Op. 5, ~ 
b-Novelle lte Op. 22. 
c-Valse Caprice Op, 31, 

1h PI .. o • • ed al taJl. Co.«rt 11 fural. lld by' Slda .. a, 6: So • •• 

(.IIOPi" 


